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Abstract:

Travelogists describe their travel adventures, while
autobiographers tell their life stories. However, they have
commonalities. From this point of view, this study deals with
“Al-Ayyam (the Days)” as an autobiography, and analyzes
“From Pariz to Paris” as a travelogue, based on the
descriptive analytical method. The research most important
findings show that Taha Hussein and Bastani Parizi, in some
cases, have adorned their speeches with literary arrays. They
have also used storytelling in the story. In his autobiography,
the Egyptian writer uses cinematic and dramatic techniques.
But in his travelogue, the Iranian writer, with an explicit
accent and expression, uses satires and jokes from time to
time.

Keywords: Comparative Literature, Al-Ayyam, Autobiography, From
Pariz to Paris, Travelogue.

Received: 07/03/2022 Accepted:03 /05/2022

14



\EAANATY () + 1)) /3 pad) wldf ddaa
ot | gt (o il | 920 61§ A st | i i sl i} 2
9 i 4l ® ] ¢ ot a1 (o ] it (o i ol

k9] G 31 ol 3o et * sl sl sl

$650,5 158} il
Sl phid Qe ek el il | i}

ot | g i gl | (1§ ey b/ kel | S/ gl | il e
-:gaadl |

2ad 099 A pdl (Alge O I paudl § plalin cdlopll GBS Cirag
» Byl s Joliis Flaill i (red AS7lin puslsd pgend 595 SIS an . aiiles
BasieSa iy oyliaely «uply Jf b o mllal LS &13 Baw diags <l
O dl il @l oe Sl ad] guial Lo pal Of edxill Giiogll gl e
Aids Lol cpeaiiud Aol clighiae pebilhs L5 Gl sy grall cpsisd!
Aaly5g Ailakon <3Leids A1 dipu § al! ol pudeind . ovasaill 3yl
Al g Ay SIS g sl 55T g (o Cy didny § ot il ¥l oS G a2

."ﬂm: 3 )4

Ada N (Gl U ol 3 ASIA B ) ¢ ol (@ ladl GaY) dalida cilalS

YOXY/00/ 0¥ sl VoYY ¥/0T spdiud) f

15



\EAANANY () + 1)) /3 pad) wldf ddaa

Introduction:-

1. Introduction
Biography is one of the compelling genres for preserving the memory of
the elders.It aims to keep the name and memory of the elders since
ancient times, this genre has a long history (Rastegar Fasaei, 2001: 281).
Not all biographies have the same characteristics: “A biography adorned
with art costumes approaches literature, and an autobiography that deals
only with life is history.” In general, an autobiography is a work that,
based on reality and via available documents and evidence, deals with
the biography and recreating the image of prominent people and
intellectuals” (Anousheh, 1997: 762).
Real biographies usually describe a person’s life, which includes
analysis of personality, mood, description of the environment and
individual activities (Arbozen, 1393: 15). But autobiography is a kind of
literature that includes two features of historical research and the
pleasure of storytelling (Al-Maqgdisi, 1980: 547). This literature
expresses mental and practical activity in human life through linguistic
activity (Sharaf, 1998: 22). According to Ehsan Abbas, an Arab writer,
Autobiography is speaking about oneself; however, this kind of speaking
is neither simple nor the compilation of honors and masterpieces (Ehsan,
1996: 91). Jabour Abdel Nour believes that autobiography narrates a
writer’s life by himself, which differs from diaries and memoirs both in
subject matter and style (Abdol Nour, 1979: 143). Autobiography as a
writing style is a discourse with a logical and representative self at its center
(Ghaemi & Sojudi, 1397: 96).
As for the travelogue, “man has been created with a nomadic nature, and
even if he cannot travel, he depicts imaginary and intangible journeys for
himself” (Zeif, n.d.: 55). Mohammad Massoud Gibran, in his book
Techniques of prose in the works of Al-Din lbn Khatib, presents the
definition for travelogue as follows:
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elogue is one of the favorite literary genres. Old and new writers

and scholars have many works in this field. Travelogues have been
spread among readers, literary lovers, and those

interested in the description because of presenting the tourists’
imaginations and lands they have seen and expressing descriptions of
nature (mountains, plains, seas, deserts, animals, etc.), manifestations of
development, settlement, civilization, the characteristics of people, and
their customs and cultures (Massoud Gibran, 2004, Vol. 2: 8). In other
words:

“A travelogue is a kind of report in which the writer describes his
observations of the situation in the cities or lands to which he has
traveled. It provides information to the reader about historical
monuments, mosques, libraries, markets, elders, national and religious
customs, geographical location, population, climate and language of the
people and areas he has visited “(Parvini and Nazemian, 2017: 438).
There are different types of travelogues and the book under study in this
article, From Pariz to Paris, is among the real travelogues. The content of
real travelogues is the description of travels that have become practical,
and their writers have written their memoirs and the events they
encountered during a trip (Razmjou, 1995: 200-201).

1.2.Statement of the Problem

Reflection on Al-Ayyam (2L¥') by Taha Hussein and From Pariz to Par
(o=b s o<)by Bastani Parizi shows that the two Egyptian and Iranian
writers described the events of their lives in a captivating and eloquent
style and the events of their travels in the form of autobiographies and
travelogues. Although dissimilarities are naturally observable in their
works, they also have similarities that lead literary scholars to research
comparatively. The travelogue From Pariz to Paris is more literarily
colorful than Al-Ayyam (a4¥'). This does not mean that Taha Hussein’s
autobiography does not have aspects of a travelogue: Taha Hussein’s
work is divided into three sections, highlighting travelogue aspects in the
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d and third sections. The writer both describes his life adventures
and his journey in one way or another. Therefore, what justifies the
comparison of the two works is the mixture of autobiographical and
travelogue aspects in both works.

Comparative literature consists of four schools; according to the French
school, comparative literature aims to express the commonalities of the
national literature of one nation with the literature of other nations, along
with explaining the aspects of influence and effectiveness, which in this
case, draws on historical documents among nations. Comparative
scholars, for example, contribute to the writing of the history of French
and German literature when they examine the influence and
effectiveness of the two kinds of literature (Abboud, 1999: 29).
Investigating the American school of comparative literature lies in
understanding the internal structures, that is, the aesthetic structures of
literary works, not confined to external influences on literary works
(Radwan, 1990: 22). From the perspective of the Slavic school of
Marxism, any similarity between the two literary works can be attributed
to the similarity between the two structures of the two societies that
created this trade. Society has two structures: the base and the
superstructure. The superstructure is the culture and literature affected by
the underlying affairs, i.e., economic and social realities (Abboud, 1999:
46). Nevertheless, the German school of comparative literature “pays
attention to the study of the migration of texts and their acceptance
among nations and human cultures outside the linguistic and cultural
boundaries" (Isstaif, 2008). "Given that the acceptance of literary works
has a limited framework outside the national language without
intermediaries; therefore, a factor must be mediated between the stage of
production and acceptance, and this mediating factor is translation
"(Abboud, 1996: 6). Accordingly, the present study is based on the
American School of comparative literature, which does not consider the
affectedness and effectiveness as a condition for comparative study.
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1.3.Research Questions

- In what cases are the similarities between the literature of the
autobiography Al-Ayyam (24Y') and the Travelogue From Pariz to
Paris(ceb s <) manifested?

- What technical and artistic mechanisms have the two writers sought to
convey their intentions to the readers in their autobiography and
travelogue?

1.4.Review of Literature

Extensive research has been done about Taha Hussein and his scientific
and literary activities. Also, much research has been done on Bastani
Parizi’s outstanding works. However, no independent research has been
done to comparatively investigate the two writers” works. Some of the
studies that have similarities with this topic are as follows:

In his article, A Comparative Study of Al-Ayyam (a¥') by Taha Hussein
and Mohammad Ali Eslami Nadushan” Nourizadeh Navi (2012)
examined the two literary writers’ styles, expressing the similarities and
differences between their works. The results showed that Eslami
Nadushan might follow from Al-Ayyam (24¥') in writing his biography,
the Days(aw¥'). The evidence presented in this regard most likely
supports this claim. Iran Manesh and Nasr Esfahani (2012) also probed
Al-Ayyam (a4¥') by Taha Hussein and Those Days by Mohammad Al
Eslami Nadushan.

In an article titled “ A Comparative Study of Persian and Arabic
Academic Prose in Critique and Biography: Badiozzaman Forouzanfar
and Taha Hossein’s Works in Focus,” Qasemzadeh (2015) pointed out
that comparative research on academic prose can be a promising
platform for understanding its characteristics of two different languages
and testing their writers. They concluded that Taha Hussein has
performed better in adhering to the principles of academic prose in
writing scientific books (Hadith al-Arba’a(s=_¥) &uas) Remembrance
of Abi al-'Ala,(s2al o 83 2% with Abil-Ala in Prison & 3l o) as
e
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=) than his autobiography (Al-Ayyam (21Y'), Ala Hamesh al-Sira =
(3_edl iala), Even in the book of remembrance of Abi al-'Ala, with Abi
al-Ala in Prison, he emphasizes this issue. However, it seems that
Badiozzaman Forouzanfar deviates from some features of academic
prose due to the chronological situation and seminary education in
biographies and critiques ( crall 28 caaas Cpall Pl BY sacl ) st 5 G
oy d sl gz g otke:Writings and Writers, Maulana Jalaluddin
Mohammad, Farid al-Din Attar, and Mathnawi Scholium).

In his article, investigating the autobiographical components of Al-
Ayyam (a2¥)) by Taha Hossein and Alone with my mother by Simin
Behbahani based on the theories of Pascal and Gastdorf, Talaei Barabadi
(2015) presented a definition of autobiography, explaining and drawing
its boundaries. Using narratology and examining the two elements of
narrator and focalization, he concluded that the two works are close to
Pascal and Gasdorf’s definition of autobiography using special narrative
techniques.

1.5.Significance of the Study

Comparative research plays an essential role in the migration of thoughts
and ideas from one literature to another. This is especially evident in the
Arabic and Persian literature, which have experienced influences and
influences throughout history. Hence, the comparison of the
autobiography Al-Ayyam (s4¥') by Taha Hussein and the travelogue
From Pariz to Paris (owJb s =) which is taken from a student
dissertation, can help Iran's literary and cultural relations with the Arab
world.. In general, in addition to providing a true picture of the thematic
and artistic differences between autobiography and travelogue genres in
the two literatures, it can better show examples of similarity and like-
mindedness in Arabic and Persian literature and echo the process of
human thought among nations.

2.Al-Ayyam (a&¥), Its Literary Style and Features

Taha Hussein’s autobiography, entitled Al-Ayyam, was published as a
footnote and later in the form of a book in 1308 (Esposito, 2001: 116).
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book “has its own style that others are unable to bring such a style”
(Al-Rakabi, 2011: 319-317). The Egyptian author has written his book in
an attractive way that the audience will like. This book, which is the
most tragic Arabic story, has also been made into a movie called The
conqueror of darkness and has been shown to millions of Arab viewers
(Esposito, 2001: 105-106). There is a consensus among all critics of
Arabic literature that Taha Hussein’s style is easy yet difficult to imitate
(Al-Rakabi, 1996: 319).
The book is written in three sections: the first describes the writers’
childhood, the second deals with the author’s education in school and
university, and the third is devoted to how he traveled to France and
described the adventures of that foreign country. “This book is a
conscious image of the conflict between man and his environment, and
the author depicts this conflict and mentions all its stages in order, and
introduces his life as the best example of victory over the environment
and achieving the goal” ( Abbas, 1956: 141). Reading the autobiography
of the Egyptian author shows that he has eloquent prose.Due to its
eloquence and prolixity, it has become reader-friendly, and the stylistic
devices are essential features of Al-Ayyam (aLY)).
3.From Pariz to Paris by Mohammad Ebrahim Bastani Parizi and
its features
The travelogue From Pariz to Paris covers eight chapters: the First,
“Along the Euphrates”, contains the Iraq travelogue; Chapter Two, “Art
Festival”, is related to Shiraz travelogue; Chapter Three is “In Clean
Soil”; Chapter Four is “It is Tabriz and Golestan Alley”; Chapter Five,
“Curtains in the Mediastinum”, is a Romania travelogue; Chapter Six is
“the Millentum of Beyhaqi” which covers a trip to Mashhad; Chapter
Seven, “From Pariz to Paris”, which deals with the Europe travelogue;
and finally, Chapter Eight, “A Congress in Oxford”. Chapter seven was
selected to be studied due to its similarities and greater relevance with
the Al-Ayyam (s4Y¥') by Taha Hussein. Being eloquent and affected of

21



\EAANANY () + 1)) /3 pad) wldf ddaa

ani native dialect terms are the most prominent features of From
Pariz to Paris.
Mohammad Ebrahim Bastani-Parizi was born on 24/12/1925 (3/10/1304
AH) in Pariz county, Sirjan Township, Kerman province. In 1960 (1339
AH), he received his doctorate and taught at the Faculty of Literature of
the University of Tehran. He participated in many Conferences and
lectured on various topics. Finally, he passed away on 25/03/2014
(5/01/1393 AH) (Bastani Parizi, 1394: 12-11).
4.Similarities between Al-Ayyam (s&¥') and from Pariz to Paris ¢»)
(b=b Hs
4.1.Applying Stylistic Devices
Both writers use stylistic devices. Taha Hussein plays a prominent role
in the revival of ancient Arabic prose and its connection with
contemporary Arabic literature (Salimi et al., 2015: 19-39). Also, the
Qur’an has had a clear influence on his writing style. In general, his
books have made extensive use of the structure of the Qur’an (Al-
Talawi, 1986: 270). However, he artistically has created a new, easy but
difficult to imitate style in writing contemporary Arabic prose with a
mind filled with his Qur’anic archives (Salimi Et Al., 2015: 19-39). He
also uses literary style in his autobiography and travelogue. The
Egyptian writer, who had been deprived of sleep due to the hardships of
the times and had endured the pain of insomnia, was gradually delighted
to hear the news of his departure to Europe, describing the ship that
would take him on a voyage:

kel 585 sLaz¥) o g Lagluzs | (65 mys B0as 55080 uisd dae ahal) 2l s aGdy
e Qi 5 drlpal e Caalll G2y il § OBl Lo 4515 Ly85 Lgnsh e 23865 t0lgsao
2365 a2 e BUYI sy ) e gl 5355 85 calls Bl L las 0s 65 AL
bt of 3355 5l L IS leaol L <plaT 051§ Libiaosld 2oyl (o 5=l Sl a2
25001 § 408, dl o5 5 willazby asid & Sk Sleiel I GBI Jate 301 & ¥ ol ikl
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5 agale (on CadRls aillaad 4 s 755 S5 LdZdl 8] ik 35U Gyl Rt 2L

(Hussein,2010: 283) "o s¥1 531 S5 §
“A small, cheap French vessel was selected for the delegation. Choosing
this ship was a kind of financial saving. The name of this ship was
‘Isfahan’. Although he had no facilities, he still went up and down and
was happy and loved to dance in the middle of the sea. She knew how to
play on the waves and did not notice that the ship passengers were
harassed as a result of her game. She preferred to walk rather than hurry.
She also preferred to walk patiently rather than to speed. The average
time it took for ships to sail from Alexandria to Marseilles was four
days. But the vessel ‘Isfahan’ loved the sea and preferred to finish this
distance in 8 days. The young man boarded ‘Isfahan’, but slipped when
his foot got stuck in his clothes. As soon as he entered his
second-class room, he changed his clothes and got rid of the turban and
put on European clothes while hearing the sound of the ship moving”
As it turns out, the writer uses metaphor to describe how he traveled: he
likens the ship to a tardy woman. The vessel is also compared to a dancer
because of its vibration and oscillation:
e U1 (Lady Jaall Je gl 3555 SO /pmill § Gl Samd 4505 Laya85 Lewsd (e 5K5)
(CESAL
“although she had no facilities, she still went up and down and was
happy and loved to dance in the middle of the sea”.
Taha Hussein describes the turbulent and upsetting situation positively
and eloquently. He does not describe her gloriously but says that she is a
light vessel, and because she loves the sea, she slows down, and this
distress and trembling is due to her favorite game, and nothing else:
(allls (a8l Lgid Culie (oo L) (alE Les (i W5 dnlgal e Caalll (2umi)
“She knew how to play on the waves and did not notice that as a result
of her game, the passengers of the ship were harassed”.
Accordingly, he embellishes his description eloquently to profoundly
affect the reader, conveying that he traveled with poor conditions and the
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minor facilities and enduring hardships. The university sent them to
France with the lowest cost and the most ordinary situations.
Bastani Parizi primarily describes events in detail with stylistic devices
in his writings and travelogues. This writer from Sirjan (in Kerman
province, Iran) considered his city to be the end of the world when he
left Pariz (his village of residence), but seeing the sights of Europe, he
seemed to have seen a new world:
4 48 Jlunl 90,8 0 Sl Lis ;3T 1 Glaae (2 VAYY/NYYF)aus ols Lol 51 4S 559 Catanein

((Bastani Parizi, 2002: 448).«alous |y (wlle 48 cewl ol @3leS (o, Lo,
“the first day | left Sirjan (1937/1316 AH) | considered it to be the end of
the world, but this year, when | went to Europe, | think | saw a brand
new worl”
Therefore, when he looked at the patterned carpet spread out the Earth
from the sky on the eastern shores of the Mediterranean, which is one of
the most beautiful parts of the world, he describes his observations as
follows:
S el A il @le (2155 enilos 31 diladte @ Jlgwe e HISCAT (o) stedT a4y gles 31
s dilie Gl Oludib 5 SIS, gladloy Jie (Spp 9 SzsS glasyie @lddS Lys g9

(IDId £ 450)..« w59 «s,S e ond imlsus

“From Oman onwards, land change has become apparent. The eastern
shores of the Mediterranean are one of the most beautiful in the world.
We crossed most of the way by sea. Small and large islands, like colorful
patches, are sewn on the blue Tilsans of the Mediterranean: Cyprus,
Crete, Rhodes”
As can be seen, the author likens small and large islands to colorful
patches sewn on Mediterranean blue robes.
Furthermore, he resembles the water of the Mediterranean Sea as cloth.
Bastani Parizi, overwhelmed by his observations on a journey to Europe,
this time in Austria, filled his writing with jests, humors, and delicacy.
He recounts his descriptions to the reader:
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PAS 2580 (5 e g S G5 du 50 Gl caaal 0 84S e el ) alS
Cadal 0L 2 G O Gy Y L2k 4Bl (Bl atia 50 555 plai b g g Cal
3 oy SR I slas W jady iy IR i a4 ) Leindle 253 050 S (SR
1 50 B casmse SR 52588 e 10 paly i (sl o el o8l 505 (K
.(Ibid: 453).«25 8 o«
“In none of the cities we landed, during the two or three days of
stoppage, there was no city that did not rain for half a day or all day of
the week. It was the same in Vienna: the gentle, cool rain washed out all
car smoke. Behind the windows, there were pots full of flowers, and
sometimes a flowerpot opens the window and adds another flower to the
existing flowers”
Here, too, the writer likens women to flowers in beauty. Using such
stylistic devices in real travelogues such as From Pariz to Paris confirms
Nassar’s claim that sometimes a travelogue writer uses the aesthetic and
stylistic devices in his work (Nassar, 1991: 116).
4.2 Narrative Style in the Two Works
The narrative style is evident in the two works. However, this feature
manifests itself more in Bastani Parizi’s travelogue because he,
according to the information in the book, feels well acquainted with the
readers, speaking to them about every subject. On the other hand, Taha
Hussein has less of such a feature; however, he sometimes seeks to
convey exactly what he has in mind to his readers by quoting the story
elsewhere. Taha Hussein, known for his stubbornness and militancy with
the elders, narrates some of his quarrels and conflicts in his
autobiography; he mentions this dispute there because he argued with
Saad, the Egyptian Prime Minister. He says three people as Egyptian
elders at the Sheikh Muhammad Abduh University commemoration
ceremony. These three are Sheikh Mohammad Abduh, who founded
freedom of thought; Mustafa Kamel, who lit the torch and lit the torch of
liberty; and Qasim Amin, who revived social liberties. Having heard
these words, Saad took revenge on Taha Hussein because his name had

25



\EAANANY () + 1)) /3 pad) wldf ddaa
een mentioned. Taha Hussein continues the story of his encounter
with Saad by quoting a report from Showqi’s house:

oo hses of 4l 2La a Jlazadl 1dg) Led 1B 5550 pulanll Guugll 5elall Hatud Bed (>
(Hussein,2010: 343) .«eS315 2! Jlays BN Gl

“Showqi had a warm attitude towards Tagore, an Indian poet (he was
well-received) and to the extent that he was able to invite cultural
figures, politicians, and military and national figures to this assembly”
As can be seen, the Arab writer, in a beautiful and reader-friendly way,
as he writes his biography and then goes on to describe his journey, adds
to the beauty of his work by telling a story that has already happened to
him because the reader becomes more aware of the events

of his life and his desire to hear more continues. The author continues his
speech by returning to Paris and resumes his life story as follows:

(Ibid: 344).clglel, Sats gdsas § Ble ks e Wead 31 Gyl § Lo Lo J) iailen
“We return to Paris to see a young man living his life; the same young
man who is overwhelmed by his problems and the heavy burden of
problems weighs on him.”

The Iranian writer, Bastani Parizi, in his writings, talks about anything.
In a criticism of the travelogue From Pariz to Paris, Iraj Afshar wrote:
DBl e 4l (B Se 5 Ady cor 4 L O e fessl cour s il Gliwls @l8n
((Bastani Parizi, 2002: 453).« sul5 Gz 3,108 0 1y Gl 9 ilewz
“Bastani Parizi’s pen is like glue: He sticks Chinese pots to corks, and
musk to Bulgarian leather, while he calls it historical research!”.
An archaeologist whose historical information has influenced his pen
and Literature, perhaps unwittingly describes his observations.
Reflection on this style shows that when confronted with a historical
work or when talking about something that has a historical aspect, he
releases a roaring flood of information from the mountain of his mind on
the white sheet of paper. Bastani Parizi talks about many things with his
readers in a part of his travelogue, or autobiography, in the section “the
Companion.” He first mentions the companion as a sympathizer,
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Idering him a great blessing: In long and distant journeys, the
companion of a good way is a great blessing who have said:

s 595 i (3dlga lagd) Ly 15l 48 4S Sl ()50 Cuemi cagd oy 34y 5o 9093 slayaw s
(Ibid: 454) «cocul
“Traveling with friends who agree, the long journey is pleasant”.
As a stranger, he hears somebody who is speaking Persian. This issue
removes the dark clouds from the sky of his heart:
A5 Pl S Ay o ) A1 slaa (K5l e L L (Ibid: 454)

“In the garden of Prince Eugene , we heard the sound of Persian speech”
When he walks around Vienna one day with a special guide, he describes
Vienna in his own words in a section entitled “A Brief History of
Vienna”:

3 ded Jl 8450 (pllas dald S Zipguo 4 il el Gul i ealigyl (55 9 (0ud glayed 31 09 »
23 e ol Gl 4 i Ol 0ley 2001 /31107 55 . Cuwloud siSEl () Lagsey asss Slae
Lo 1y ol8Cadls ol s 2SO 8l8ASNS (niuuses Jadl> dalgs 9 yalas JT 0Ly aYOV/a) Y70
Bzl 51 ol dtueys Olelas 9 013,SLa dauzs OF BLb I 5o c)ls (a8 sl 9 bli> 2 joia (muys
29,8 Ll 51 (K4S celle o g sl 5 ple Ul 805 31 deuma Lo tcslons aislu 0938
«9y 99,2s(Bastani Parizi, 2002: 453)

“Vienna is one of the oldest and most historic cities in Europe. The
Romans first discovered the city as a military fortress in 50 BC. In 1156
AD / 551 AH, the time of Sultan Sanjar was chosen as the capital. In
1365 AD / 757 AH, the time of Al-Muzaffar and Khajeh Hafez, the first
university of that city was founded. We visited this university. It still had
an old courtyard and building, around which a statue of its eminent
students and teachers had been built from the beginning until now:
hundreds of statues of the greatest men of science, literature, and art in
the world, one of them was the famous Freud’s”
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r the travel guide’s explanations, Bastani Parizi self tells the

historical story again. He seems to be unable to get rid of this history that
has taken root in his mind and is embedded in his flesh and skin:

3155158 3yd s e 8L 1y Ll 5 28l Lalid (g 1 0yl ol (dam1d la3 @) YY . /2 VAL 0 50>

Lj ¢C)ij Y- PLY S92 ‘A\Yv~/‘a\/\\03\/\\f JL&Q).) jL} cQj.‘iJ.sgL; wj‘ [SE ] ‘M';")Lf PLY QL}\% Lol

 Cdin g iy 4 03095 oy S50 09l 935S cad |y Loyl g (9 8,508 1395 8900 5,508
olivyd ol Cdw
(Bastani Parizi, 2002: 455)
“In 1805 AD / 1220 AH, the time of Fath Ali Shah, Napoleon took
control of Vienna and made it the base of the attack to the east, but as we
know, after the defeat of Napoleon, it was again in

1814 and 1815 AD / 1230 AD. “The same Vienna, with its famous
Congress, the Congress of Vienna, determined the fate of Europe and
sent the great Napoleon, packed, ... to St. Helen with disgrace”

The author continues this method, and he engages the readers’ mind with
a lot of information by applying the events of the history of Iran and
Austria:

dag> 9 (19 Curea> cdbgydo Olayd youue 31 Jud Jlo icd ol cpudl yalase Q\.A)'.Q\Y'\/\/‘a\‘\. R

et Ladgu (nea 51 3505 Sz o 595l 9 coud dll (5 Ogale 90 4y
(Ibid: 455)
“In 1900 AD, It has grown to two million, and today it is no more than
that.”

As it turns out, instead of describing his observations from the journey,
the writer describes historical events. According to what is seen in the
works of both Iranian and Egyptian writers, the Egyptian writer tends to
be brief, but the Iranian one tends to go into more detail and description.
5.Differences between the Two Works
5.1.Differences in Point of View
Point of view, also known as focalization, “literally means the
perspective from which a writer views characters, positions, and events
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story” (Da’ad, 2004: 361). The point of view of Al-Ayyam (aL¥!) is
different from the travelogue From Pariz to Paris: in Al-Ayyam (aL¥)),
Taha Hussein employed a third-person narrative, describing his life via
the child (=" and the boy( ) and our friend (Lisl<). On the other
hand, in From Pariz to Paris, Bastani Parizi employed a first-person
narrative to describe his observations and adventures during the journey
through his travelogue.
5.2.The Employment of Cinema and TV screening techniques in Al-
Ayyam (at¥)
In fact, everyone agrees that today literary works, especially novels, have
been influenced by cinema (Bazen, 2007: 44).

Film and literature use language as a strategic element: the text used in
literature is written, but in film, it is audiovisual. However, these two arts
sometimes use a different language to convey better the concept
(Pasolini, 2001: 43).

Some TV series directors end each episode of the series in a way that
doubles its appeal to the reader. They end the film or series at a critical
point so that the reader’s mind is still ready to watch the next episode
and engage in the events that will take place after that critical moment.
The uncertainty of a killer or thief, the marriage or non-marriage of some
characters, the killing or non-killing of people in an accident, the
accident or non-accident of a car, the crash or non-crash of a plane, etc.
are all topics that the directors use to amaze the audience.

Like a director, Taha Hussein, who happens to divide his book into
different sections, concludes these sections in such a way that the reader
waits to hear, or watch, what will happen to him in the following pages
(scenes). For example, in the thirteenth chapter of Al-Ayyam (aLY¥)),
titled “Fi Al-Hay Al-Latini” (2550 o~ &), he uses this technique to
keep the reader in suspension, looking forward to hearing about the
writer’s new life:
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(Hussein, 2010: 307).
“In the evening, they slam the door of his room; When he allows them to
enter, two people come to him, and when he hears one of them, his grief
disappears. His frustration disappears, and his sorrow leaves him forever.
Apparently, he has started a new life? A life he has not experienced in
the past. Why not? Because from that day on, he started a new life that
bore no resemblance to his previous life”
The writer seems to present a riddle and a mystery to the reader because
he clarifies that from that day on, he would begin a new life in which
there is no harmony between his former and later lives. What is this life?
It is a sentence and a question mark etched in the readers’ mind. How
can he reveal it? He has to wait for the next episode of the series (book)
to resolve this ambiguity. In this way, the writer encourages his readers
to read the rest of the story.
5.3.Using Flashbacks and Flashforwards in Al-Ayyam (ab¥)
Flashbacks and Flashforwards are techniques used by directors to better
present events to the audience.
A flashback is a cinematic plot in the middle of the story in which the
film leaves the present happenings and narrates an incident in the past. In
contrast to flashback, a flashforward is employed when the film suddenly
leaps into the future: for example, one of the characters imagines the
events that are going to happen later, and the film shows these events
(Davaei, 2017: 94).
In his literature, Taha Hussein has used the second technique, flash
forward. After discussing his arguments with his professors and
describing the hardships caused by these conflicts, he longs to travel to
Europe to continue his education. Before his journey begins, he points
out his problems in Paris. Al-Azhar University and the city of
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andria are etched in his mind, and he cannot forget them. Still
recalling the hardships in Paris, he forgets his current issues:
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(Hussein, 2010: 273).
“The young man (Taha Hussein) found himself on the Alexandria first-
class train that he had never seen before. He noticed that he was sitting
between his friend and Siddiq Pasha, the head of Khedive’s office, and
they opened the door. Pasha described his past to the two passengers.
The situation of his days as a student, when he studied political science
in Paris or Lausanne. The young man spoke for them. While listening to
him, the young man (Taha Hussein) said to himself: after a while, sooner
or later, he will also become a student at Sorbonne University. In Paris,
he will face such problems and difficulties that are different from the
problems of his studies at Al-Azhar or the University of Egypt”
As noted above, Taha Hussein has not yet begun his journey to France in
the ninth section, but he accompanies the reader, referring to the
problems and hardships in France. It seems that Taha Hussein sees in
front of him someone who is listening directly to his words. This
technique is not observed in the work of the Iranian writer Bastani Parizi.
5.4.Using the Theatrical Dialogue Technique in Al-Ayyam (a&Y)
A play is a story in which the writer performs his speech in a dialogue
between the characters and, with brief references, suffices to describe the
scenes, characters and costumes (Al-Tahir, 1971: 151). Also defined a
play is, the image of a set of people in which each person interacts with
others in behavior and action (Al-Mansouri, 2004: 18). One of the
techniques that Taha Hussein uses is the theatrical and ficational
dialogue method:
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(Hussein, 2010: 342).
“The boy (Taha Hussein) said: “These efforts awaken the nation, making
them aware of the recognition of their rights. They also make the people
demanding that they fight for their rights”!
To change the subject, Saad said: what do you study in Paris? History!
The boy (Taha Hussein) replied:

(Ibid: 342) il Bumy Eal asd 51 dade JlB»
Do you believe in the accuracy of history? Saad asked”?
As observed, in a three-line paragraph, the author uses four phrases ( J&
Aa JB / Al J8 / e JB /S (the boy said, Saad said, the boy replied,
and Saad asked), evoking a dialogism in a play.

5.5.Praising Figures in Bastani Parizi’s travelogue

The Iranian writer, Batani Parizi, from a desert region, and the desert has
made him a cordial and intimate person, reflects his intimacy and
cordiality in his writings. He praises everything that makes him happy
with prolixity.
The writer who lives in Europe is expected to examine the state of
culture, monuments, customs, and health and introduce it to readers
because their travelogue is real. The content of a real travelogue is a
description of travels that have taken place, and their writers have
written their memoirs and events that they encountered during the travels
(Razmjoo, 1995: 201). Bastani Parizi has traveled to Europe. According
to the definition of real travelogues, his journey took place in the outside
world and the writer wrote his experiences and observations in it
(Gholami, 2011: 11). But Bastani often loses the hurdle of the pen,
describing the Iranians living in Europe:
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(Bastani Parizi, 2002: 513)

“Jamalzadeh was studying in Beirut when his father was martyred.
From there, he thought of traveling to France, Germany, and other
European countries. He married a European woman,

settled in Geneva, and started working at the International Labor Office
of the former United Nations in Geneva. During all this time, he
succeeded in writing countless books, treatises and articles in Persian”
Although he emphasizes, “I don’t mean to tell Jamalzadeh’s story in
brief”; however, he still talks at length about Jamalzadeh and writes a
few pages about him. Although this prolixity about people seems to
make the readers bored and exhausted, because the writer combines it
with the memories of his life, it attracts the readers, making them more
interested in hearing the rest of the story.

6.5.Bastani Parizi’s Use of Humor in his Travelogue

It seems that Bastani Parizi’s are his close friends in his writings so that
he talks to them so intimately, and in some cases, with prolixity,
especially in From Pariz to Paris. Bastani, both in introducing historical
places and in describing people, employs humor:
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(Bastani Parizi, 2002: 528).

“it was only yesterday that I almost thought that Rostam of Zaboli, [the
Shahnama hero], God forbids, also had a Timurid or Mongol ancestors”
In the above sentence, Bastani uses phrases such as “God forbids” and
“he also had Mongol ancestors”) to make jokes. Using this literary and
stylistic technique soften may cause the readers to keep their interest in
reading the work. Using jokes, he does not confine himself to one or
more expressions and continues this technique:
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(Ibid: 528)

“I was watching a miniature in which the engagement feast of Zal
Dastan with Rudabeh [Shahnama characters) was depicted with all the
delicacy and elegance: ‘a cup of wine in one hand, the beloved’s hair in
another” .

In his real travelogue, Bastani, using phrases such as (the engagement
feast) and then a poem (‘a cup of wine in one hand, the beloved’s hair in
another) to make his readers feel intimate with him.

As mentioned above, what causes that this feature is prominent in

Bastani Parizi’s travelogue is the constant and intimate jokes and humor

for making the readers feel intimate:
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(Ibid: 528)

“in which palace did this romantic engagement, which continued later
and led to Rudabeh’s pregnancy and Rostam’s birth, take place? In a
palace tiled and engraved with charming Arabic calligraphy”
6.Conclusion

The research findings show that although autobiographies and
travelogues are not required to use stylistic devices, the Taha Hussein
and Bastani Parizi have adorned their speech with some stylistic devices.
Also, they have employed the story-within-story technique in their
works. Taha Hussein has used this technique to reveal his purpose. Still,
Bastani Parizi employed it without any intention of telling a story,
suddenly entering another story.

The findings show that Taha Hussein used a third-person narrative to
follow the style of autobiography. But the point of view of the travelogue
from Pariz to Paris is first-person appropriate to travelogues: Bastani
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I only considered the description of his observations from his
travels. So, if he used the third person, it would not seem very interesting
to the readers.
Bastani Parizani embellishes his words with a series of flattering humor
and jokes. In this way, he puts a smile on the face of his readers, who are
watching the film of his travel reports. He also spices up his work to
attract more people to his literary feast, but investigating Al-Ayyam
(2.¥") shows that the Egyptian writer did not use this method technically,
as Bastani-Parizi did .Taha Hussein has used the techniques of showing
movies and TV series based on events to engage the readers.
Flashforward is one of these techniques. In the final sections of his
autobiography, he also makes his work fictional and dramatic to speak
more concretely with his readers and attract them more concretely. The
Egyptian writer also talks about the difficulties of traveling before
starting his trip to France to prepare his mind to express more problems.
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